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DESCRIBE THE PRESENT AND ORIGINAL (if known) PHYSICAL APPEARANCE

The structure consisted originally of a basement for
storage, a studio above it twenty-two by thirty feet with a
sixteen-foot ceiling. There was a balustered sun deck for
the roof, and there were three entrances. On the south a
small portico served as a carriage porch, while on the west
the entrance was to a small reception room opening off the
studio. The third entrance was also the typical large north
window, almost the size of the wall. A trapdoor led to the
basement, and the north window was hinged so as to permit its
opening for loading and unloading of materials, including
large or heavy crates and blocks of stone or heavy pieces of
sculpture. The north-elevation-was so designed as to place
the massively reinforced studio floor and north window-entrance
at a convenient level for delivery vehicles. The adjoining
reception room is two steps higher to facilitate keeping its
floor free of dust and particles from the studio.

A small square mezzanine-type balcony is situated in the
southeast corner of the studio, reached by narrow ladder-like
steps. By curtaining it the artist had a rest and dressing
area which by a second flight of ladder-like steps gave access
to the roof and its sun deck.

Being windowed on the north and east sides, it is a
pleasant and comfortable work area, presently used as crafts
studios. The size of the basemént was more than doubled by the
enlargement of the building in 1902.

‘. The ~additions ‘on the éast half of the building in 1902
consist of a tower, another porch, and two large rooms.:.-The
tower forms the centralizing element of the south front of
the building. It contains an entrance hall and a stairwell
leading to the second story east room and to a tower room at
the third level. A ground-level door into the tower makes it
possible to reach the upper stories of the building without
entering either the studio or the large exhibit room added
onto its east side. The latter is entered by a more monumental
doorway enframed by a small square porch formed by the east
wall of the tower and the south wall of the exhibit room. A
stone pier at the southeast corner and a pilaster against the
tower support the roof of the porch which constitutes a
balcony entered from the second story east room. The railing
of the balcony is composed of stone plinths connected by metal-
work enframing the Texas "Lone Star" motif. ... .. ... : o ikir

The second floor comprises mainly a single large room
which “served ‘as a retreat and rest area for the 'artist. ‘'Her
husband, Dr. Edmund Montgomery, used the tower room for his
study when visiting from Liendo Plantation. (Living quarters

(See continuation sheet #1)
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were in a temporary structure separate from the studio building.)
The harmony of the building with its site is often remarked
upon, and this quality perhaps partly explains why the composi-
tion as a whole, visible mainly from the south and from the west,
seems harmonious in spite of disparate elements. The classical
quality of the original studio portion consists mainly in the
portico which is subordinate to the structure as a whole, and
its classical elements are personal or modified: triglyphs
formed into brackets, columns octagonal rather than actually
fluted, and the pediment well below the roofline behind it. The
small wing on the west which served as a reception room has a
suggestion of crennelation at the top, and this seems subtly to
harmonize that end of the building with the slight crennelation
treatment of the top of the tower. Even the second small porch
on the east side of the tower, though dissimilar to the classical
one, does not clash with it, perhaps because of the suggestion of
classical forms in its parapet. The simplicity of all these
forms keeps any of them from being obtrusive or clashing, and the
use of limestone in the entire structure helps to blend the
parts, while the restrained boldness of the tower gives a focus
to the composition. The building clearly expresses that the
whole design was worked out, and its parts related one to the
other by a sculptor.

GPO 901.082
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STATEMEE OF SIGNIFICANC

he sculptiress Elisabet Ney (b. Munster, Germany, 1833,
d. Austin, Texas, 1907) designed the building as a sculptor's
studio and supervised its construction din 1892, at which time
she was beginning to receive substantial commissions in Austin.

Although the artist more than doubled the building's
size by adding a half story and tower in 1902, the studio
portion remains intact and could, even today, serve its
original purpose.f (The entire building remains essentially
as it was in the artist's lifetime and the same is true of its
setting.)

Having become a United States citizen in 1884, Elisabet
Ney's status as an outstanding European artist (court sculptor
to Ludwig II of Bavaria and also recipient of numerous
Prussian and Hanoverian state commissions) -gradually became
known in Texas/Avhere she and ‘her husband, Dr. Edmund
Montgomery, had purchased the plantation, "“Liendo", a National
Register property, near Hempstead, in 1873.  Virtually all her
productive life ‘as an American artist transpired at the Austin
studio which she called “Formosa" after a villa she once
occupied in Madera:: . -: R i

The Building of the Austin studio was part of an under—
taking by which she eventually attracted notice at the
national level. /Her career in Austin began with her com-
mission by the Committee for the Texas Pavillion in 1892 to
execute statues of Stephen F. Austin and of Sam Houston for
the 1893 Columbian Exhibition in Chicago. Those two works
were the first from the Austin studio, and in 1905 they were
permanently placed in Statuary Hall of the National Capitoll A
duplicate pair cut under the artist's supervision were placed
in the state capitol. A substantial body of works was produced
in the meantime, all from the Austin studio where the artist
worked until her .death. Her first Texas commission had been
an American counterpart of her two earlier works shown in the
Prussian exhibit -at the Paris International Exhibition of 1867,
busts of Bismark and Garibaldi. A chronology of the artist's

works, European and American reveals that the latter half were
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created at "Formosa". Most notable of all, a "Lady Macbeth" on
permanent exhibit at the Smithsonian collection, has received
substantial scholarly and critical commendation.

The studio is well-known and has long been associated with
the artist. The building was mentioned in Lorado Taft's History
of American Sculpture in 1903, and it served as a nucleus in 1911
for gatherings and organizational activities leading to the
founding of the Texas Fine Arts Association. 1In its charter
that group defined as one of its objectives "the preservation
of the memory and the art collection of Elisabet Ney." The
building has been a museum since 1909 and belongs to the city of
Austin whereas the collection, though permanently housed at the
studio, actually is the property of the University of Texas.
Elisabet Ney's often-expressed desire and sense of mission to
foster the fine arts in Texas, where the state university had no
art department in her lifetime, has, to a significant extent,
been carried foreward in the building which was her studio. She
left no will, but her widower and friends made possible the
preservation and eventually the public custodianship of the
grounds, the building, and the collection of her works.

It is evident that the studio represents standard European
norms and practices in its makeup and facilities. Its design
by the artist no doubt reflects her formative experience of the
European half of her career. That she was able to bring about
the construction of such a facility without an architect's
assistance in a place where there had been no precedent for it
was indeed a pioneering accomplishment. Its lasting effects are
evidenced by the respect in which the establishment has always
been held and by the survival and success of the Texas Fine Arts
Association which traces its origins to the example and influence
of Elisabet Ney. Legends grew up about her long before her death,
and their survival as local folklore add to the significance of
the building.

Recorded Texas Historic Landmark, 1968/
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Texas State Historical Survey Committee
Box 12276, Capitol Station, Austin, Texas 78711

Truett Latimer
Executive Director

November 16, 1972

Mr. Jerry Rogers i
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The National Register : RECEIVE! 3

Department of the Interior ] AUG3 1872 =

Washington, D.C. 20240 B NATIONA .
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SEGISTER

Dear Jerry: & REGISTER
\\idl{", . ®

May Diana Harris, the Curator of the Elit et Ney

Studio, "Formosa", called yesterday to inform me
that the City of Austin has applied for a HUD his-
toric preservation grant-in-aid for this outstand-
ing structure. We were unaware of this when the
submission was made. Therefore, would it be pos-
sible to so annotate the submission so that the
review by your office can be expedited?

Thank you for your cooperation.

With warmest regards,

Gary L. e
Director, National Register
Programs for Texas

GLH:led
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