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1. Name 
historic R e n t e r , L o u i s and M a t h i l d e , House 

and/or common 

2. Location 

street & number 806 Roseda le T e r r a c e N/A not for publication 

city, town A u s t i n N/A_ vicinity of 

state Texas ^ode 0^8 county T r a v i s code 453 

3. Classif ication 
Category Ownersh ip Status Present Use 

district public X occupied agriculture museum 
^ building(s) X private unoccupied commercial park 

structure both work in progress educational X private residence 
site Publ ic Acqu is i t ion Access ib le entertainment religious 
object N/A In process X yes: restricted government scientific 

being considered yes: unrestricted industrial transportation 
no military other: 

4. Owner of Property 
name Susan Toomey F r o s t 

street & number 806 Roseda le T e r r a c e 

city, town A u s t i n N/A vicinity of state Texas 78704 

5. Location of Legal Description 
courthouse, registry of deeds, etc. T r a v i s Coun ty C o u r t h o u s e 

street & number 

city, town A u s t i n state Texas 

6. Representation in Existing Surveys 
title Recorded Texas H i s t o r i c Landmark has this property been determined eligible? yes _X_ no 

date 1986 federal X state county local 

depository for survey records Texas H i s t o r i c a l Commiss ion 

city, town A u s t i n state Texas 



7. Description 

Condition Check one Check one 
_X_ excellent deteriorated X unaltered X original site 

good ruins altered moved date N/A 
fair unexposed 

Describe the present and original (if known) physical appearance 

The Renter House Is a large masonry Spanish Colonial Revival structure 
located i n Travis Heights, an early subdivision of h i l l y South Austin on the 
southern bank of Town Lake (Colorado River). The house i s sited on a prominent 
h i l l t o p overlooking the lake, the c i t y ' s central business d i s t r i c t j u s t north of 
the lake and i t s centerpiece, the State Capitol. The property's nine c i t y l o t s 
afford a private, wooded and natural h i l l - c o u n t r y setting i n the middle of a 
densely-urban, near c e n t r a l - c i t y neighborhood. 

The Reuter House i s a 12-room v i l l a which includes basement, rooftop deck 
and detached garage/servants quarters and comprises about 4,500 square feet. I t s 
asymmetrical f o o t p r i n t i s a modified "U" In shape; i t s complex roof i s covered 
with red barrel t i l e . Exterior walls are finished with carefully-placed native 
limestone arranged i n the "peanut b r i t t l e " pattem. 

The building has two major facades, with the main entrance facing north, the 
secondary entrance facing south. The structure i s set well back from Mariposa 
Street on the north and i s barely v i s i b l e from that vantage point. Access to the 
main elevation i s gained from a stone walkway commencing at Mariposa. The 
walkway, bordered by low stone retaining walls, meanders southward through a 
wooded area, past two-six foot retaining walls near the h i l l ' s summit where i t 
ascends to the structure at the top of the h i l l . 

The asymmetrical north elevation i s composed of a two-story, gable-end block 
with one-story, fl a t - r o o f e d wing extending eastward. The t r a n s i t i o n between main 
block and wing i s achieved by an oversized, downward curving volute. Projecting 
deeply forward from the gable-end block i s a one-story, arcaded porch with cupola 
marking the entrance. Palladlan windows pierce the wall of the east wing. 

The secondary facade facing Rosedale Terrace i s the more commonly used 
approach to the structure. Three large, round-arched windows with double 
casement openings pierce the central block. Flanking legs of the "U" plan 
project southward, with the two-story west wing projecting farther than the 
single-story east wing. Access to the secondary facade i s gained by a broad 
flagstone courtyard which culminates i n a patio embraced within the arms of the 
"U" plan. The patio i s marked with a mature l i v e oak which was extant i n 1934 
when the house was b u i l t . 

Three objectives appear to have Influenced the I n t e r i o r design of the house: 
access to the view of the c i t y and to the beauty of the grounds; creation of an 
i n t e r i o r space acoustically, v i s u a l l y and physically conducive to a r t i s t i c 
performances and entertainment; and the subtle use of f i n e , well-crafted 
d e t a i l i n g and finishes. The result i s an i n t e r i o r notable for i t s te x t u r a l 
q u a l i t y which i s achieved by rough-textured, glazed and unglazed wall surfaces 
painted i n r i c h earth tones, the use of cast concrete ornament and decorative 
t i l i n g . Almost every i n t e r i o r space, including baths, affords a view of the 
grounds and/or Austin skyline. The three formal chambers are arranged i n an e l l 
with dining room and solarium opening into the central, commodious l i v i n g room to 
f a c i l i t a t e r e c i t a l s . Placed at the Intersection of the e l l was Mathilde Reuter's 
concert grand piano, v i s i b l e from a l l locations within the rooms. 
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I n t e r i o r d e t a i l i n g i s also notable. The solarium exhibits a coved c e i l i n g 
and chipped t i l e f l o o r composed of fragments from The University of Texas Old 
Main Building, undergoing demolition when the house was constructed. The 
d i s t i n c t i v e c e i l i n g of the l i v i n g room also Is deeply coved while I t s walls, l i k e 
those of the other formal rooms, are rough-textured, glazed plaster. A large 
fireplace i s surrounded with a hand-carved wood mantel and over-mirror ornamented 
i n high r e l i e f with roses and f o l i a t e forms. The ornate mantel and mirror were 
executed for the house by a San Antonio Mexican craftsman named Flores. 
Round-arched, deeply moulded windows with multi-colored glazing flank the 
fireplace. 

From the l i v i n g room two steps ascend to the dining room through a 
triple-arched opening defined by two freestanding concrete columns. Cast i n 
three sections, the serpentine columns with f o l i a t e capitals are reminiscent of 
those on the Alamo. They exhibit f i n e , crisp d e t a i l i n g . Carved furnishings 
b u i l t for the dining room include a large b u f f e t , small china cabinet, dining 
room table and six matching chairs. According to family t r a d i t i o n , these pieces 
also were crafted by Flores. 

The small breakfast room i n the west wing retains o r i g i n a l leaded-glass 
cabinet work. Double doors open through a bay onto a small elevated porch which 
overlooks the grounds descending steeply to Alameda Drive and onward to the Blunn 
Creek floodplain. 

The remaining spaces of the ground f l o o r are devoted to kitchen with 
o r i g i n a l cabinet work, two u t i l i t y rooms, guest bedroom and bath. 

A t r i p l e - f l i g h t s t a i r w e l l with wrought-iron r a i l i n g rises from the back 
entrance h a l l to the upstairs compartments. The landing gives access to the 
bedroom wing and rooftop deck which affords a remarkable, near-city view of 
Austin. 

While some h i s t o r i c landscaping features are s t i l l i n place, early 
photographs also demonstrate that formal landscaping was kept to a minimum. The 
emphasis instead was on maintaining and enhancing the grounds' natural state, 
native plantings and wooded set t i n g . Photographs from 1935 and 1936 show native 
species, especially l i v e oak and Spanish Oak, inhabiting much of the s i t e . This 
condition persists today. At the north boundary of the property, the Reuters 
constructed the flagstone and mortar wall and bordered i t with yucca. Both wall 
and some plants exist today. Flagstone walkways c i r c l i n g the house to east and 
west and converging on the broad main walkway descending to Mariposa, also were 
constructed early and are In t a c t . There i s s t i l l evidence of h i s t o r i c terracing 
on the property, which was marked by a low dry w a l l . The l a t t e r i s gone but some 
terracing s t i l l exists. Formal gardening consisted of a rose garden at the top 
of the h i l l north of the house, which i s extant (a second garden west of the 
walkway i s a recent addition), and boundary plantings along Rosedale Terrace and 
Mariposa. Some of those plantings s t i l l e x i s t . 



8. Significance 

Period 
prehistoric 
1400-1499 
1500-1599 
1600-1699 
1700-1799 
1800-1899 

JS_1900-

Areas of Signif icance—Check and justify below 
archeology-prehistoric community planning 
archeology-historic 
agriculture 

X architecture 
art 

X commerce 
communications 

conservation 
economics 
education 
engineering 
exploration/settlement 
industry 
invention 

landscape architecture _ 
law 
literature 
military 
music 
philosophy 
politics/government 

religion 
science 
sculpture 
social/ 
humanitarian 
theater 

. transportation 

. other (specify) 

Speci f ic dates 1934 Builder/Ardtiteet- Thos. D. Jones 

Statement of Significance (in one paragraph) 

Few h i s t o r i c residences i n Austin can equal the commendable balance 
between s i t i n g , architecture and view which the Reuter House exhibits. 
The Spanish Colonial Revival v i l l a i s one of the most d i s t i n c t i v e homes i n 
South Austin. I t i s notable for the te x t u r a l q u a l i t y of i t s architectural 
finishes and for craftsmanship, two characteristics of the Spanish 
Colonial Revival Style. The house also i s unusual for the quantity of 
surviving i n t e r i o r furnishings which were o r i g i n a l l y crafted and/or carved 
for i t when b u i l t . I t gains significance through i t s association with 
Louis Reuter, a successful and innovative groceryman i n Austin, and his 
wife Mathilde, who for years contributed to Austin's c u l t u r a l arts 
communities. 

At the height of his career as an Austin grocerjrman, Louis Reuter and 
his wife Mathilde b u i l t a permanent residence i n Austin. Both Reuters 
were avid horsemen and had found the location of th e i r future home s i t e 
while r i d i n g i n South Austin. I n the early 1930s, Reuter began acquiring 
town l o t s platted over a prominence i n the subdivision of Travis Heights, 
an early development south of the Colorado River. The Reuter property 
exhibited eccentric topography and native vegetation, including l i v e oak, 
Spanish Oak and cedar. Here, i n 1934, the Reuters b u i l t an 
ar c h i t e c t u r a l l y pretentious, rambling, romantic residence i n the Spanish 
Colonial Revival Style so popular throughout the southwestern United 
States during the 1920s and 1930s. 

Born and raised i n San Antonio, Louis Reuter (1886-1945) began 
working i n the grocery business as a teenager. For 15 years he worked for 
J. Oppenhlemer and Co., a wholesale grocery f i r m i n San Antonio. About 
1917 he became interested i n a new grocery marketing plan pioneered by 
Memphis-based Piggly Wiggly. The plan was based on self-service and 
cash-payment principles for the r e t a i l grocery market. Purchasing a 
Piggly Wiggly franchise for the Central Texas area, Reuter established i n 
1918 what i s believed to be Austin's f i r s t self-service grocery store. 

Who originated or f i r s t applied the concept of self-service i n the 
r e t a i l market i s not known. Emerging shortly before World War I , the 
concept was embraced rapidly by many r e t a i l markets due to the war-induced 
labor shortage. Few markets, however, f e l t the Impact of the self-service 
principle as pervasively as the grocery market. Clarence Saunders, 
founder of Piggly Wiggly, f i r s t applied the idea within the grocery market 
i n 1916 when he opened his f i r s t Piggly Wiggly i n Memphis. 

The concept was simple yet revolutionary. Saunders' application 
included a number of changes from the old "Mom and Pop" system. They 
included, for example, a r a t maze arrangement of aisles, requiring the 
customer to view a l l stock, t u r n s t i l e s at beginning and end, personal 
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carrying baskets, and check-out counters where customers paid cash. A l l 
of these practices contrasted with the old system where the proprietor, 
not customer, selected the goods which often were inaccessible behind a 
counter, and where credit and delivery were more often the rules. The 
f a m i l i a r i t y of these procedures today obscures t h e i r o r i g i n a l i t y i n 1916 
and remarkable influence and success thereafter. 

In 1916/17, with 15 years of experience behind him, Louis Reuter 
recognized the potential of Saunders' concept. Perhaps with the influence 
of colleague and fellow Piggly Wiggly pioneer i n San Antonio Edgar Basse, 
Reuter opened his f i r s t Piggly Wiggly i n Austin, at 117 West Sixth Street. 
Within 10 years he had established f i v e other branches i n Austin and 
Lockhart and an office/warehouse for d i s t r i b u t i o n of stock i n Austin. 
A number of stores quickly followed Renter's lead with the self-service 
p r i n c i p l e . Kash Kerry, a long-lived and early adherent of the system, was 
one of the e a r l i e s t to do so as were the defunct Casha-Packa and Helpy-
Selfy, a l l established by 1924. With the opening of his second and t h i r d 
stores, Reuter introduced another innovation to r e t a i l grocery marketing 
i n Austin, the chain store. The ea r l i e s t stores to follow were the 
emigrant Great A t l a n t i c and Pacific Co. (A & P), and native adherents 
including Slaughters and Kash Karry. Reuter would own and manage his 
chain i n Austin for 20 years. About 1938, he sold i t to the South Texas 
Butt family who with other stores established the H.E.B. grocery chain 
which thrives today i n various locations i n Central and South Texas. 

The "Mora and Pop" grocery concept would survive, i f tenuously, for 
decades; nevertheless the new self-service concept was an i r r e s i s t i b l e 
principle which i n time would capture a massive share of the r e t a i l 
grocery market. The teens, 1920s and 1930s were the decades of 
experimentation and implementation of a radical 20th-century marketing 
technique. At the forefront of that important step i n the evolution of 
r e t a i l marketing i n Austin and Central Texas was Louis Reuter who can be 
credited with the f i r s t known application of a self service grocery 
market i n the c i t y and with i t s f i r s t expansion into a grocery chain 
operation. 

As Louis Reuter l e f t his mark on the comraercial history of Austin, 
his wife Mathilde (b. 1885) was a major force i n Austin a r t s , music and 
l i t e r a t u r e from the time of her a r r i v a l i n 1918. Mrs. Reuter was trained 
i n New York as a l y r i c soprano and sang minor roles with the Metropolitan 
Opera. She also served as a model for the very prominent Texas sculptor 
Pompeo Coppini on several occasions, including the figure of Columbia i n 
the University of Texas L i t t l e f i e l d Fountain. Already involved i n the 
arts community i n San Antonio, she found i n Austin an environment 
receptive to her developed interest In the a r t s . As a clubwoman. 
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patroness of the arts and performer, she had a profound impact on Austin 
over a f i f t y year period. Her involvement i n poetry, musical composition 
and i n education earned her great respect i n the fled g l i n g Austin arts 
community. 

In 1934, the Reuters comraissioned Louis' nephew Thoraas D. Jones, San 
Antonio builder, to construct t h e i r house. Although Jones probably drew 
the e x i s t i n g , unsigned plans for the house and participated i n other 
design decisions, Louis and Mathilde are credited for i t s architectural 
style and reci t a l - o r i e n t e d plan. Jones had applied for the building 
perrait by September 2, 1934, c i t i n g his intention to buil d a two-story 
stone residence with garage at 806 Rosedale Terrace for $12,000. In f a c t , 
the building cost $15,000 at a time when new construction costs i n Austin 
were commonly less than half that f i g u r e . The Reuters occupied the house 
on December 12, 1934. Louis Reuter died eleven years l a t e r , i n 1945 i n 
Hot Springs, Arkansas. He was buried i n San Antonio. Mathilde continued 
to reside i n the house u n t i l 1973 when i t was sold to Dr. and Mrs. William 
Rhea Keast. Keast i s a former president of Wayne State University who 
with his wife now live s i n New Hampshire. Ms. Reuter, now i n her 101st 
year, i s feeble and l i v i n g i n a nursing home i n Austin. 

Under the Keast's 13-year ownership, a few cosmetic alterations were 
made, the heating systera was raodernized, and central a i r was i n s t a l l e d 
upstairs. Needed maintenance was undertaken but with no loss of i n t e g r i t y 
to the house. 

In July of 1986, the house conveyed to Susan Toomey Frost of Austin. 
The house has been restored inside and out. To insure authenticity, the 
program has been conducted with active p a r t i c i p a t i o n of relatives of 
Mathilde Reuter and h i s t o r i c photographs. Walls throughout have been 
returned to th e i r o r i g i n a l color, and glazing has been restored. Original 
l i g h t f i x t u r e s have been re-hung. In a few cases where the originals were 
gone, period f i x t u r e s have been mounted. The owner's restoration program 
has also concentrated on locating and restoring to the house o r i g i n a l 
furnishings, a r t objects and fabrics belonging to the Reuters. This 
e f f o r t has enhanced the existence of numerous pieces of fur n i t u r e which 
o r i g i n a l l y had been crafted and/or carved for the house i n 1934, and which 
conveyed to the current owner i n 1986. 

That year the Reuter House was granted City of Austin Landmark status 
and became a Recorded Texas Historic Landmark. Early t h i s year, the house 
received a restoration award from the Austin Heritage Society. 
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Despite the intense building boom of 1980-1984, the house i s 
surrounded today by i t s o r i g i n a l nine l o t s * Perched high on the h i l l 
overlooking Travis Heights, the Colorado River (Town Lake), and the c i t y , 
the property has become a rare wooded, c e n t r a l - c i t y oasis due to intense 
urban growth since i t s construction. Various factors contribute to i t s 
significance. I t s s o l i d construction, s k i l l f u l l y - l a i d masonry and careful 
maintenance have l e f t the building i n excellent condition. The structure 
exhibits exceptional i n t e g r i t y . Some aspects of o r i g i n a l landscaping are 
s t i l l evident on the property and add in t e r e s t . The building achieves 
further significance through the existence of o r i g i n a l furnishings. 
Typical of i t s era and s t y l e , the structure exhibits creditable 
craftsmanship executed i n a variety of materials by a variety of 
craftsmen, most of whom remain unidentified. Of considerable interest to 
the structure i s the association of Louis Reuter, early 20th-century 
groceryman who introduced important innovations to Austin's r e t a i l grocery 
market. Also of interest i s Mathilde Reuter, longtime resident of the 
house and musician who contributed materially to the development during 
the 1920s-1940s of Austin's c u l t u r a l arts community. 

Apart from these factors, each important i n defining the h i s t o r i c a l 
and physical significance of the property, are elements of equal 
importance: architecture and s i t i n g . One of the most notable residences 
i n South Austin, the building i s a good example of Spanish Colonial 
Revival architecture I n Austin. I t i s a structure which conforms almost 
as much to ecc e n t r i c i t i e s of t e r r a i n and individual taste as to the style 
which i t r e f l e c t s . I t s e c c e n t r i c i t i e s — such as exterior oversized 
volute, porch with s e r i a l arches of d i f f e r i n g r a d i i , flagstone veneer 
Instead of the expected stucco — define i t s unique character and 
meritorious q u a l i t y . The architectural q u a l i t y of the Reuter House 
together with i t s remarkable s i t i n g make thi s property a highly 
commendable one In Austin. 
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.substantive reasons discussed below 
Nomination returned for: 

1. Name 

2. Location 

3. Classification 

Category Ownership 
Public Acquisit ion 

Status 
Accessible 

Present Use 

4. Owner of Property 

5. Location of Legal Description 

6. Representation in Existing Surveys 

Has this property been determined eligible? • yes • no 

7. Description 

Condit ion 

excellent 

CH good 

CHfa l r 

I I deteriorated 

CH ruins 

I I unexposed 

Check one 

unaltered 

altered 

Check one 

• original site 

moved date. 

Describe the present and original (if known) physical appearance 

CH summary paragraph 
CH completeness 
CH clarity 
I I alterations/integrity 
I I dates 
I I boundary selection 



8. Significance 

Period Areas of Significance—Check and justify be\ow 

Specific dates Builder/Architect 
Statement of Significance (in one paragraph) 

• summary paragraph 
CH completeness 
• clarity 
• applicable criteria 
CH justification of areas checked 
CH relating significance to the resource 
• context 
CH relationship of integrity to significance 
CH justification of exception 
CH other 

9. Major Bibliographical References 

10. Geographical Data 

Acreage of nominated property 
Quadrangle name 
UTM References 

Verbal boundary description and justification 

11. Form Prepared By 

12. State Historic Preservation Officer Certification 
The evaluated significance of this property within the state is: 

national state local 

State Historic Preservation Officer signature 

title date 

13. Other 

CH Maps 
CH Photographs 
CH Other 

Questions concerning this nomination may be directed to . 

Signed Date Phone: 

G P O 9 1 8 - 4 5 0 

Comments for any item may be continued on an attached sheet 




















































